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WHAT'S HAPPENING 
TO PERSONALIZED 
ATTENTION? 


Bank mergers are bringing about 
a lot of changes. But you want 
responsiveness, access and knowledge. 
You want a relationship where 
you’re seen as a person, not a number. 


Consider Boston Private Bank & Trust Company, where 
successful people, their families, and their businesses come 
for total financial solutions. This includes personal banking 
services, residential mortgages, business lending, and 
investment management. 


Shouldn’t you 
choose Boston Private Bank? 


Please call Timothy L. Vaill, President, 
at (617) 556-1902, to learn more about us. 


BOSTON PRIVATE BANK 
fa TRUST COMPANY 


Ten Post Office Square * Boston, MA 02109 


Member FDIC Equal Housing Lender 2) 
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Handel & Haydn Society 
Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor 
1996-1997 Season 


Friday, May 2, 1997 at 8:00 p.m. 
Sunday, May 4 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


Overture to A Midsummer Night’s Dream, op. 21 Felix Mendelssohn-Bartholdy 
(1809-1847) 


Symphony No. 5 in B-Flat Major, p. 485 Franz Peter Schubert 


Allegro (1797-1828) 
Andante con moto 


Menuetto—Allegro molto 
Allegro vivace 


—INTERMISSION— 


Serenade No. 1 in D Major, op. 11 Johannes Brahms 
Allegro molto (1833-1897) 
Scherzo—Allegro non troppo 
Adagio non troppo 
Menuetto 
Scherzo—Allegro 
Rondo—Allegro 





CHRISTOPHER HoGWOOD, CONDUCTOR 


One of the world’s busiest conductors, Christopher Hogwood is an internationally 
recognized pioneer in historically informed performance, presenting music on 
the instruments and with the performing styles of the period in which it was 
composed. He is the founder of The Academy of Ancient Music, the first 
British orchestra formed to play Baroque and Classical music on instruments 
appropriate to the period. He now shares with that orchestra a busy schedule 
of performances, touring, and recording. In addition to being H&H’s Artistic 
Director, Mr. Hogwood is Principal Guest Conductor of The St. Paul 
Chamber Orchestra and Artistic Director of the annual Mozart Festival in 
Washington D.C. He is active conducting opera throughout the world and on 
recordings, and is a regular guest conductor of the Australian Opera. At the 
1996 Edinburgh Festival, he won Scotland on Sunday’s Critics Award for Music 
for conducting the H&H-Mark Morris Dance Group performances of Gluck’s Orfeo ed Euridice. 
Mr. Hogwood enjoys a fine reputation as a harpsichordist and clavichord player and is a highly successful 
recording artist for London Records/L’Oiseau-Lyre. He has also made his mark in the fields of television 
and video, and as a popular radio broadcaster. He has written a number of books, including his acclaimed 
biography of Handel. Christopher Hogwood was created a Commander of the British Empire in the 1989 


New Year’s Honors List. 





HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is America’s premier chorus and period orchestra. Under the artistic 
direction of renowned conductor Christopher Hogwood since 1986, H&H is a leader in historically 
informed performance. Each H&H concert is distinguished by the use of instruments, techniques, and 
performance styles typical of the period in which the music was composed. Founded in Boston in 1815, 
H®&H is the oldest continuously performing arts organization in the country, with a long tradition of 
musical excellence. In the nineteenth century, the Society gave the American premieres of several Baroque 
and Classical works, including Handel’s Messiah (1818), which H&H has performed every year since 
1854, Samson (1845), Solomon (1855), and Israel in Egypt(1859), and Bach’s Mass in B Minor (1887) and 
St. Matthew Passion (1889). In recent years, H&H has achieved widespread acclaim through recordings 
on the London Records/L’Oiseau-Lyre label, national broadcasts, and performances across North 
America. The 1995—96 season featured a production of Gluck’s Orfeo ed Euridice with Mark Morris and 
the Mark Morris Dance Group. In addition to performances at Boston’s Symphony Hall, H&H also offers 
the critically acclaimed Ensemble Series, previously known as the Chamber Series, with concerts at Jordan 
Hall at New England Conservatory under the direction of John Finney. H&H’s innovative educational 
program brings the joy of classical music to over 7,000 students in 47 schools throughout Massachusetts. 





Handel & Haydn Society 
Horticultural Hall, 300 Massachusetts Avenue, Boston, MA 02115 
(617) 262-1815 * FAX (617) 266-4217 www.handelandhaydn.org * handlhaydn@aol.com 
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A Look AT THE H&H ORCHESTRA 


Violinist and violist ANNE BLACK was founding violist of the Mannheim Quartet and has performed with Boston 
Baroque and the Smithsonian Chamber Orchestra. She is violist of Trio Capriccio, the Dinosaur Annex 
Ensemble, Emmanuel Music, the Boston Pops Esplanade Orchestra, and principal viola of the Pro Arte 
Chamber Orchestra. Ms. Black teaches at University of Massachusetts, Lowell. 


PHOEBE CarRAl studied at the New England Conservatory of Music (NEC), earning her Master’s Degree in 
1979. She joined Musica Antiqua Kéln in 1983. Along with numerous recordings for Deutche Gramaphone, 
she has toured the world extensively both playing and teaching. She is a founding member of the Van Swieten 
Quartet as well as the International Baroque Institute at Longy. Ms. Carrai was a Bee-bee Grant recipient. 


KINLOCH Ear Le has an active chamber music career with the Van Swieten string quartet and the Bach Chamber 
Soloists. He has appeared as soloist in such diverse venues as Starosandecki, Poland; the York Festival, England; 
Aston Magna; The San Francisco Early Music Society series; and with the Boston Museum Trio. 


Second violinist of the Lydian String Quartet, JUDITH EIssENBERG also enjoys performing on period instruments, 
and whether playing contemporary music or baroque, she hopes all her performances will be authentic. She 
is director of Music From Salem in upstate New York, and lives with her partner in Chestnut Hill, MA. 
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DENNis GODBURN pursues a distinguished career performing on baroque, classical, and modern bassoons 
worldwide. He has served as the principal bassoonist for the Orchestra of St. Luke’s since 1976. Asa soloist, 
he has appeared on the Great Performers Series at Lincoln Center and at the Mostly Mozart, Ravinia, and 
Boston Early Music Festivals. 


Joun Gries has distinguished himself as the choral works timpanist of choice in Boston. He has 
performance degrees from NEC and the Universities of Miami and California, San Diego. He has 
been principal timpanist of the Opera Company of Boston under Sarah Caldwell and currently 
performs with the American Bach Soloists in San Francisco. 


A graduate of both the Interlochen Arts Academy and NEC, Bruce HALL was a member of the Israel 
Chamber Orchestra of Tel Aviv. He has been an active free-lance musician in the Boston area, including 
performances with the Boston Philharmonic, Boston Baroque, the Boston Symphony, the Boston Pops, and 
the Boston Ballet. 


STEPHEN HAMMER is a founding member of the Bach Ensemble and principal oboe of Concert Royal, H&H, 
and several other period-instrument groups. His appearances as oboe and recorder soloist include performances 
with the Academy of Ancient Music and at the City of London, Tanglewood, and Mostly Mozart Festivals. 


Violinist CLAYTON HOENER performs with H&H, the Boston Pops Esplanade Orchestra, and is a founding 
member of the Boston Composers String Quartet. He holds both a Bachelor and Master of Music degrees from 
Boston University, is Associate Chair of the String Department at Longy School of Music, and is on the faculty 
of University of Massachusetts, Boston. 


LAuRA JEPPESEN, viola and viola da gamba, has played internationally with the Orchestra of the Eighteenth 
Century, the Boston Camerata, Sequentia, and the Boston Museum Trio. She is principal violist of Boston 
Baroque and teaches at Wellesley College. 


JAMES JOHNSTON has performed with H&H since 1986. He also performs regularly with Boston Baroque, the 
Boston Cecilia, and various other organizations. He studied with Daniel Stepner at NEC, and is currently 
pursuing a doctoral degree in conducting at Indiana University. 


PATRICK JORDAN holds a Bachelor’s degree from NEC and an Artist Diploma in Chamber Music from the Longy 
School. Now a resident of Toronto, he is a member of H&H and Tafelmusik Baroque Orchestra. While in 
Boston, he performed regularly with D.C. Hall’s Band, the Van Swieten Quartet, and the Boston Quartet. 


KAREN KADERAVEK has been a member of H&H since 1981. Her first solo compact disc will be released in the 
spring of 1997 (GM Recordings label). She will perform three recitals at the 1997 Edinburgh Fringe Festival, 


and is also a published poet, actress, and watercolorist. 


A well-known performer on both modern and historical instruments, CHRISTOPHER KRUEGER has appeared as 
soloist at the Tanglewood, Ravinia, and Mostly Mozart Festivals, among others, and is principal flutist with 
H&H and Boston Baroque. He serves on the faculties of NEC, Wellesley College, and the Longy School of 
Music, and teaches at Oberlin’s Baroque Performance Institute and the Akademie fiir Alte Musik. 


Juuie Leven has been a member of H&H since 1986. She is a principal player with Boston Baroque, and 
performs with the Boston Pops Esplanade Orchestra, Boston Lyric Opera, and Emmanuel Music. She is a 
founding member of the Jerusalem Symphony Orchestra and the Aarhus (Denmark) Symfoniorkester; she is 
also a featured soloist on the Boston Baroque Telarc recordings of Handel Concerti Grossi, op. 6. 


Myron Lurzke is well known as a performer on both period and modern cello. He is principal cellist of H&cH, 
the Orchestra of St. Luke’s, the Boston Early Music Festival Orchestra, and is a member of the Aulos and Bach 
Ensembles and the Mozartean players. He has appeared as soloist at the Ravinia, Tanglewood, and Mostly 
Mozart Festivals, and is on the faculties of Mannes College of Music and the Brixen-Initiative Academy. 
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DaNIELLE Mappon holds a Bachelor of Music degree from Texas Christian University and a Master of Music 
degree from Ohio University. She was both a Tanglewood and Los Angeles Philharmonic Fellow. She is first 
violin of the Singapore Symphony, concertmaster of Emmanuel Music, and appeared as soloist with the 
Brookline Symphony, Boston Baroque, and the Mark Morris Dance Group. 


Davip MILLer is a founding member of the Classical Quartet, the Haydn Baryton Trio, and the Bach Ensemble. 
He appears with Aston Magna, the Mozartean Players, and serves as principal violist for the Boston Early Music 
Festival. He has recorded many solo and chamber works, and he teaches viola at Princeton University. 


Clarinetist ANTONY Pay was born in London and studied at the Royal Academy of Music. He was 
principal clarinet of the Royal Philharmonic Orchestra in London from 1968-78, of the London 
Sinfonietta (of which he was a founding member) from 1968-83, and of the Academy of St. Martin-in- 
the-Fields from 1976-86. Recently he has concentrated on solo playing and conducting. 


LINDA QuaN has played in the H&H Orchestra for the last ten years, is a founding member of the Aulos 
Ensemble, and teaches at Vassar College. She lives in Rockland County with her husband, Marc Schachman 
(H&H oboist); her son, Toby; her daughter, Nicki; and their Akita, Mojo. 


In addition to playing with H&H for the past ten seasons, MARC SCHACHMAN isa founding member of the Aulos 
Ensemble and is principal oboist of the Philharmonia Baroque Orchestra in San Francisco. A graduate of the 


Juilliard School, he is on the faculty of Vassar College and lives north of New York City with his wife Linda Quan. 


Bassoonist ANDREW SCHWarRTZ has appeared throughout the United States, Europe, and the Middle East as a 
soloist, chamber music participant and orchestral player. He began playing historical instruments in 1984 with 
the Drottningholm Court Theatre Orchestra in Sweden and currently performs as principal bassoonist with 
H&H, Boston Baroque, Philharmonia Baroque, and the Wien Akadamie in Austria. 


JANE STARKMAN performs as both violinist and violist with many groups in the United States and abroad, 
including H&H, Boston Baroque, the Smithsonian Chamber Players, and the King’s Noyse. Ms. Starkman 
is on the faculty of Oberlin College’s Baroque Performance Institute. 


ANNE TROUT lived in the Sonoran Desert for six years where she served as a principal player of the Tucson 
Symphony Chamber Orchestra, and the Arizona Opera. A Boston resident since 1989, she has become well- 
known as a Baroque and Classical bassist, performing and recording with most of the prominent period 
ensembles in North America. Ms. Trout teaches at the Longy School in Cambridge. 


MicuaeL WILLENS has a distinguished international career as a performer on the violone and baroque double 
bass. As the principal player on his instrument, he performed, toured, and recorded with virtually every major 
early-music group in the United States. Last fall, Mr. Willens toured India, Nepal, Pakistan, Sri Lanka, and 
Bangladesh with Musica Antiqua Koln. 
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A MrracuLous CENTURY: 1797-1897 


Steven Ledbetter 


music that was composed at every time and 

place, we would probably have to admit that 
any randomly picked century in human history 
was a miraculous one for the art of music. But for 
most concert goers, it would be hard to find any 
given period of a hundred years (or, to be precise, 
one hundred years and sixty-four days) that is 
more miraculous than the one that extended from 
the birth of Franz Peter Schubert on January 31, 
1797 to the death of Johannes Brahms on April 3, 
1897. With the exception of Bach, Handel, and 


Mozart, virtually every composer whose work fills 


|: we could know everything about all the 


the day-to-day world of classical music—both for 
performers and listeners—was active during this 
century. In 1797, Beethoven was on the verge of 
establishing himself as a serious rival to the aging 
Haydn, who had completed his symphonic output, 
but was capping his career with magnificent choral 
works and chamber music. The great Romantic 
composers like Chopin and Schumann lived their 
lives entirely within the period, and Mendelssohn 
died at precisely the halfway point, in 1847. By 
1897, Wagner, Verdi, and Liszt had lived and 


died, changing music after them forever. 


This program recalls three special musical 
geniuses of a lively century, whose music both 
recalled the past and foreshadowed the future. 
Schubert grew up under the immediate influence 
of the great classical masters and in their own city 
of Vienna; his early symphonies and chamber 
music reflect his profound understanding of their 
work, yet his late music (if one can speak of “late” 
in a life so cruelly foreshortened) anticipates the 
far-reaching harmonic adventures of a Mahler. 
Mendelssohn was in an important way responsible 
for the rediscovery of Bach, through his 1829 
performance of the St. Matthew Passion, while 
also remaining close to the symphonic ideal of the 
classical masters. Yet much of his music, even 
from the earliest masterpieces, revealed a vein of 
poetic color that was highly influential on later 
composers. Brahms understood the older 
composers—not only the Viennese classical 
masters but also composers of the Renaissance 
and Baroque eras—more profoundly, perhaps, 
than any other composer of the century. He used 


that learning to generate musical ideas that became 
exceptionally influential on modern composers, 
not least of whom was Arnold Schoenberg. Past 
and present constantly intertwine in any human 
undertaking, but rarely so vividly as with these 
three composers. 


MENDELSSOHN’S MIDSUMMER 

NiIGHT’s DREAM 

Teenage composers of considerable talent are not 
unknown to music history (Mozart, Schubert, 
Bizet, and Shostakovich come to mind), but none 
ever produced so brilliant a work at such an early 
age as Mendelssohn did with his extraordinary 
string Octet (composed when he was just sixteen) 
or the Overture to A Midsummer Night's Dream, 
op. 21 (written a year later). Aside from his 
evident talent in music, Mendelssohn had every 
opportunity to develop his general culture in a 
family that procured the finest teachers in Berlin 
and an intellectual circle of remarkable range and 
depth. Moreover, Papa Mendelssohn encouraged 
Felix and his talented sister (also a remarkable 
composer) with regular Sunday musicales in the 
Mendelssohn house, engaging performers from 
the orchestra of the royal court. It was for these 
events that the boy began to write music himself 
and to learn important lessons in musical structure 
and effect by hearing performances almost as soon 


as the ink was dry. 


The famous German translation of 
Shakespeare’s plays by August Wilhelm Schlegel 
was reissued in 1825, and it was probably then 
that Mendelssohn got to know the play, A 
Midsummer Night's Dream, well. Without 
question this Overture is one of Mendelssohn’s 
most remarkable accomplishments. Into the 
presumably restrictive context of an overture, cast 
in sonata form, he introduced a varied panoply of 
musical ideas, each with its own distinctive color 
and character, that could be taken to represent 
elements of the play—then shaped them into a 
pattern that is thoroughly satisfying whether one 
knows the play or not. He created the very image 
of fairydom for music—delicate and light- 
footed—while not forgetting the low comedy of 
Bottom’s dream. 


Sane 


The first four measures instantly transport us 
to a mysterious world: four woodwind chords in 
the key of E, beginning with just two flutes and 
adding clarinets in the second measure, bassoons 
and one horn in the third, and oboes and a second 
horn in the fourth. Of these opening measures, 
the third is the most magical of all; it surprises us 
by borrowing its harmony from the minor key, 
hinting at subtle dark 
worlds behind the bright- 
ness of Shakespeare’s 
comedy. Then, after the 
fourth chord re-establishes 
E Major, the upper strings 
enter—on E Minor!—and 
whirl us off into the deli- 
cate world of the fairies’ 
dance, occasionally stop- 
ping suddenly on softly 
dissonant woodwind 
chords, then rushing 
onward. The entrance of 
the full orchestra, again 
in E Major, brings on 
the world of mortals, with 
all their noise and bustle 
and a transition to the 
dominant for music 
patently connected to the 
two pairs of lovers who get 
so frightfully mixed up 
during the course of the plot. A heavy pounding 
repeated note in the bass brings on the rustics with 
their antic dance and the “hee-haw” of poor 
“translated” Bottom. 


SCHUBERT'S SYMPHONY No. 5 

As a young choirboy in the Imperial Chapel of 
Vienna, between the ages of ten and fifteen, 
Schubert enjoyed the opportunity of a first-rate 
musical education, not only in singing but in 
piano and violin, as well as a strong basis in the 
fundamentals of composition. His teacher there 
was the eminent Antonio Salieri (whose pupils 
also included Beethoven and Liszt). And during 
that time he played in the school orchestra under 
the direction of Joseph Spaun, a law student who 
would become his lifelong friend. All of these 
experiences were formative, particularly the 
opportunity to learn from the inside, by way of 
performance, howasymphony worked as a musical 





Johannes Brahms as a young man. 


genre. Soon after leaving the seminary, he 
composed his first symphony, three years before 
the work to be performed here. 


The next few years were incredibly busy, 
partly with his short-lived career as a teacher, but 
primarily with composing: three more sympho- 
nies, his first opera, and dozens of songs (more 
than 150 in the year 1815 alone!). He was 
not yet twenty when he 
turned out the brilliantly 
achieved Symphony 
No. 5 in B-Flat Major, 
D. 485. It is the shortest 
of the six symphonies of 
his youth, and also the 
smallest in terms of its 
orchestral requirements (it 
does not require clarinets, 
trumpets, or drums). 
Probably Schubert com- 
posed it for the specific 
makeup of the ensemble 
that gave the first perfor- 
mance. At the same time, 
there is a spaciousness 
and proportion to his 
ideas that tells us from 
the ravishing opening 
gesture—a gentle slow 
breath in the woodwinds 
into the strings that 
introduce a scurrying figure—that we are in the 
hands ofa master. There follows a cheerful theme 
whose opening figure dominates the discourse of 
the first movement, and the development turns to 
ingenious combinations of the buoyant figure 
and flowing idea from the opening. 


The second movement, Andante con moto, 
presents an idyllic pastoral figure, developed and 
enriched with one of Schubert’s magic changes of 
harmony—here, for perhaps the first time, we 
find the mature control of the composer whose 
harmonic inventions went beyond anything 
known at his time. Though he calls the third 
movement a “minuet,” its fiery qualities are those 
of a Beethovenian scherzo, to which the Trio 
offers a serene contrast. The finale recaptures the 
joyous spirits of the opening with a chipper little 
tune that Schubert puts through its paces with a 
brilliant sense of mastery. 





BRAHMS’S FIRST SERENADE 

The title “Serenade” that Brahms gave to the piece 
eventually published as his Serenade No. 1 in D 
Major, op. 11 hints at the connection with the 
past represented in the work. During two fruitful 
years spent at the ducal court of Detmold, Brahms 
had the opportunity to hear a great many examples 
of that lighter sort of entertainment music turned 
out by Mozart under such headings as cassation, 
serenade, or divertimento. The wind players of 
Prince Leopold’s band demonstrated in these 
works the varied possibilities of the style; in homage 
to Mozart, and as an expression of his gratitude for 
their playing, Brahms composed a large chamber 
work of the serenade type for nine instruments, 
five winds and four strings. 


Always eager to get a second opinion from a 
trusted adviser, he showed it to his good friend, 
the violinist and composer Joseph Joachim, who 
suggested that he expand it for chamber orchestra. 
Brahms took his advice—unfortunately destroying 
the original version in the process. After a private 
hearing at Detmold, the first performance (in 
Hamburg on March 28, 1859) was unfavorably 


received. 


Brahms decided once again to enlarge the 
scoring to include the full orchestra (minus 
trombones). The premiere of that version was 
also received with indifference, though that was 
better than the reception it received in Boston in 
1882, when the composer’s personal friend, 
George Henschel, led the Boston Symphony in 
the first local performance. 


The First Serenade also marked Brahms’s 
arrival in Vienna, where he went for a short visit 
in the autumn of 1862 that turned into a lifetime 
residency. A performance of the Serenade on 
November 14, 1862, introduced a large orchestral 
work of the young composer to the milieu that 
was to dominate the rest of his life. Already, on 
this first acquaintance, his lifelong supporter, 
critic Eduard Hanslick, recognized the scope and 
intellectual power of Brahms’s composition, even 
in a relatively “light” form. 


From beginning to end, the Serenade reflects 
its composer’s loving, careful study of the classics, 
not as something merely venerable, but as 
something to be celebrated through musical 
homage in a living tradition. The very first 
sonority of the Serenade conjures up the Finale of 


Haydn’s “London” Symphony, with its D-Major 
pedal point in the lower strings and the statement 
ofa jovial, folklike theme in the horn. But matters 
have not progressed far when Brahms, through a 
striking series of shifts of his pedal point, indicates 
to the alert listener that, however closely he may 
have made obeisance to the spirit of Haydn, he is 
planning a work on a far grander scale altogether. 
If the opening bars were reminiscent of an earlier 
composer, the second theme could have been 
composed by no one but Brahms. Even in this 
largest and most heavily scored movement of the 
Serenade, the frequent solos for the wind 
instruments betray the original conception as 
chamber music. 


Serenades in Mozart’s day had a string of 
movements following the opening Allegro, which 
was almost invariably the largest. These included 
various dances, usually minuets, surrounding a 
central slow movement, a lively finale, and perhaps 
a few other dance movements scattered here and 
there. Brahms follows this pattern by putting a 
Scherzo between the opening Allegro and the 
slow movement, and then following the Adagio 
with two more movements in dance patterns. 
The Scherzo is unusually elaborate, making use of 
canonic techniques that few composers would 
choose to use in “light” music, though Haydn 
would have done so. The Adagio is a lavish slow- 
movement sonata that is quite complete, even to 
a lengthy development and a full recapitulation 
and coda. The luxuriant development features 
Brahmsian twining thirds and sixths in the 
woodwinds against string tremolos, played off 


against a sensuous horn call. The paired Minuets 


seem to have been adapted least in the expansion 
of the score since, with the exception of the horn, 
they call for the same collection of instruments as 
the original nonet. The horn, which rested during 
the Menuetto, leads off the second Scherzo in a 
theme that immediately recalls early Beethoven. 
In fact, the Scherzo is a wonderful homage to the 
opus 20 Septet and the Second Symphony, just as 
the first movement recalls Haydn. The Rondo 
finale brings the Serenade to an end in a burst of 
high spirits that recalls the penchant for long 
strings of dotted rhythms characteristic ofanother 
Brahms mentor, Robert Schumann. & 





—Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and agencies 
for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&¢H’s artistic growth 
and financial stability. This roster acknowledges gifts received between April 14, 1996 and April 14, 1997. If 
you wish to makea donation to the Society or to learn more about the exclusive benefits available to Conductor’s 


Circle members, please call Michael E. Jendrysik, Director of Annual Giving at (617) 262-1815. 


CONDUCTOR’S CIRCLE 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep 
commitment to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The generosity 
of Conductor’s Circle members has enabled Artistic Director Christopher Hogwood to establish H8&H as a 


premier period-instrument orchestra and a national leader in historically informed performance. 
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Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
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Mr. Thomas A. Teal 
Mr. Ralph Linder Pope II 
Mr. Harold Pratt 
Dr. & Mrs. Peter B. Randolph 
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H &H CAPITAL CAMPAIGN 
“ PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those who have made 
commitments to H&c¢H’s Capital Campaign. Successful completion of this $2.5 million campaign for 
permanent endowment and working capital reserve will ensure the continuation of H&H’s high 
performance standards and dedication to the music education of future generations. 
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For over 130 years, John Hancock has helped businesses 
and individuals realize their financial potential with an array 
of quality insurance and investment products. 


To learn more, contact a John Hancock representative. 


INSURANCE FOR THE UNEXPECTED. 
INVESTMENTS FOR THE OPPORTUNITIES” 


: : 36 USC 380 


WORLDWIDE SPONSOR 


PG-ADI1 11/96 


John Hancock Mutual Life Insurance Company, John Hancock Distributors Inc., Boston, MA 02117 (617) 572-6930 





NEW ENGLAND 
CONSERVATORY. 







OF MUSIC 


Boston’s Best Musical Resource 


ach year, New England Conservatory’s distin- 

guished faculty and students present more than 
450 concerts, most of them free* and open to the 
public. 

Year round, our concert halls reverberate with 
the sounds of classical music, jazz, opera, and 
world music, played by artists who rank with the 
finest anywhere. From the Edwardian splendor 
of Jordan Hall at NEC, a National Historic Land- 
mark, to the drawing-room intimacy of the Keller 
Room, you'll find the surroundings are as pleas- 
ing as the performances. 

New England Conservatory is located just one 
block from Symphony Hall, at Huntington Av- 
enue and Gainsborough Street. All halls are easily 
reached by auto, taxi, or public transportation. 

Jordan Hall at NEC, Williams Hall, the 
Keller Room, and all concert halls at 241 
St. Botolph Street are wheelchair accessible. 
Access to Brown Hall can be arranged by calling 
(617) 262-1120, extension 267. & 

For concert information, dates, and times, call 
the NEC Concert Line at (617) 262-1120, 
extension 700. 


* All on-campus concerts are free, with the exception of benefits 
and some special events. This program is funded in part by the 
Massachusetts Cultural Council, a state agency which also re- 
ceives support from the National Endowment for the Arts. 


New England (I) Conservatory 


Founded 1867 
290 Huntington Avenue e Boston, MA 02115 
Visit us on the web at http://copernicus. bbn.com/nec 
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. CLASSICAL MUSIC 
the Handel & Haydn Society 


on their 182nd season ... playing the most 
classical music 
Se. in the Boston area 
24 hours a day! 
25 New Chardon Street 


Boston, MA 02114-4797 
(617) 557-4200 


Boston Early Music Festival ‘& Exhibition 
The worl’ teaing’ | France €¥ Italy: A Tale of Two Countries 


festival of early music.” 


THE TIMES, London 


PAUL O DETTE €¥ STEPHEN STUBBS, 1997 Artistic Directors 
CENTERPIECE: Luigi Rossts ORFEO 


IO dS JACK EDWARDS ROBIN LINKLATER PETER HOLMAN 


mh } IN. EF Stage Director Sets SP Costumes Orchestra Director 


Choreography &F Movement Staged by LUCY GRAHAM 


IQ 9 Vi Fully-staged performances * Fune 10, I, 13, 14, 15, 1997 
at Emerson Majestic Theatre, Boston 


Please ask for your EVENING ¢? LATE-NIGHT CONCERTS 


brochure now! 
TRAGICOMEDIA, ORLANDO CONSORT, CAPRICCIO STRAVAGANTE, TRIO 


BEMEF SONNERIE With WILBERT HAZELZET, MALA PUNICA and PEDRO 


P.O. BOX 2632 MEMELSDORFF, THE PARLEY OF INSTRUMENTS €S MANY OTHERS 


Sta Eee THE BEMF EXHIBITION 
617-661-1812 The largest show of its kind in the world 
FAX: 617-267-6539 OVER 100 CONCURRENT EVENTS, SCHOLARLY SYMPOSIA, 
WWW.BEME.ORC MASTERCLASSES, YOUTH EDUCATION € FAMILY DAY, 
PUBLIC HUMANITIES DISCUSSIONS €9 MUCH MORE! 





Here are five reasons 
why we're America's 
choice to Italy. 
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Only Alitalia offers so many 
weekly nonstops to Italy. 


Whether you're leaving from New York, Boston, 
Chicago, Miami or Los Angeles, you'll find an 
Alitalia flight to Italy that's right for you. You'll fly 
in one of our spacious nonstop widebodies, so 
your trip will be comfortable and relaxing. And 
on every flight, you'll enjoy the warmth and 
hospitality Alitalia is famous for. If your travel 
plans take you beyond Italy, Alitalia can handle 
that too. From Italy, we can fly you to 106 cities 
in 54 countries around the world. We're also 
a participant in the mileage programs of 
Continental and USAir. Call your travel agent 
or Alitalia today, at 1-800-223-5730 and find 
out why Alitalia is America's choice to Italy. 


A\litalia 
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Benefit now. 


Be a benefactor later. 


Through philanthropy, you can express your 
gratitude to those charitable organizations that 
have enriched your life. And through the Fidelity 
Investments Charitable Gift Fund, you can make 
the most of your future gifts to charity while you 


minimize today’s taxes. 


The Gift Fund works like a private foundation — 
without the added cost and administrative hassles. 
With an initial contribution of $10,000, you can 
make gifts that are fully deductible at fair market 
value, potentially grow them tax free, and recom- 
mend charities on your own timetable. With our 
Pooled Income Fund (minimum $25,000), you 
can receive lifetime income for you and loved 
ones with the unique flexibility to recommend 


multiple charities as future beneficiaries. 


Find out how the Gift Fund can work for you, 
your company, and the charities you support. 


Charit able Gift t F Uno Please call 1-800-682-4438 or fax your inguiry to 
Fidelity ik) Investments: 


617-476-7824. Its time. 
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if 
you like 
cayenne pepper. 
On your 
jalapenos. 
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In-depth News & Information 


If you're not getting the whole story, consider what you're missing. 





News & noise 
Overload? 


Give yourself time for classical. — 


WCKB 
1025 FM 





